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What role(s) are you playing? [expand as necessary]:

Jerry and Joey

What is happening to your character(s) in the key extract? [expand as necessaryl:
Jerry- a very emctional middle-aged man, he is reflecting on his life in the RAF and he
talks about his dead partner and all the things he would remember about the lovely
times they had.

Joey - a young man who's very stubborn, he's on a hunger strike as he is fed up with
the government and all the unemployment going on, and is questioning life.

What are your character’s objectives/motivations/feelings? [expand as necessary]:
Jerry — He is remembering his past life and he is feeling sad about it all, it is making
him feel unwell.

Joey — He is annoyed at Claire coming around and trying to get him to stop the
hunger strike. His objective is to protest against the government.

How are you interpreting this character(s) in performance? (i.e., vocal, physical,
communication of intent)._[expand as necessary]:

Jerry — I am using a distressed tone of voice to show how upset he is. My physicality is
that | am polishing shoes and ironing, so my body language and gestures show how |
Used to be in the RAF. Very organised.

Joey — | am using slow movement to show | am tired and weak of hunger, and | am
fed up with the world. My voice | use volume to speak loudly at points when | am
feeling angry.

Word count
100-200 words per character
played
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26 Road

The Lights come up on an old armchair, ironing-board and iron. A
man 15 polishing his shoes. The man is middle-aged, soft-spoken,
threadbare, with a big hole in his sock.

Jesxy 1 can’t get over it. I can’t get over the past, how it was:
I just can’t. (He puts his shoes doum.) Oh God, I get these
strong feelings inside and they’re so sad I can hardly stand
it. (He puts his tie'on the ironing board, iroms it.) Oh, oh I can
feel one now, it's breaking my heart with its strength and
lears are coming in my eyes, and that’s just because I
thought of something from ago. Oh God. (He gets down to
woning again.) Oh they were lovely lovely times though, and
such a lilt to them, I go down it when I think. (He sits doumn,
looking up.) 1 hate to mention it, but that big silver ball
turning there and all the lights coming off it onto us lot
dancing below, and the big band there. And all the lads and’
girls I knew, all with their own special character. And the
way you stood, you know, and you had a cigarette. You even

lic a cigarette different then. There was some way, I can’t do -

it now, good thing teo, if I could I'd cry me flipping heart
out. That’s why I never wear Brylcream these days. I can'.
National service too, you did. Everybody did it. You never
complained much then, you never felt like complainin’, I
don’t know why. National service though, you'd all be there.
I was RAF, in that soft blue uniform, beret. {He touches kis
head.) When you had a break you'd lie on your bunk, your
mate might say, ‘Give us a tab’. (He puts his hands over his
¢yes.) And when you went on leave home. To your home
town. The weather always seemed to be a bit misty and
you'd be walking around familiar streets in your uniform.
And everyone would have a little something to say to you.
And you'd go to your girlfriend’s factory. And they'd send
up for her: “There’s a man in uniform to see you.' And
youwd wait outside, take your cigs out your top pockes. (He
touches there.) Light up. Stand there in the misty weather, in
your blue uniform. Full up with something. And everyone
was an apprentice something. Serving your time. Or you
could work for more money in the beginning in a warehouse
or the railway, but it didn’t pay off eventually. Or be a
fly-boy and sell toys and annuals in the pubs. There was so
many jobs then. A lot of people would start one in the
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morning, finish it, start another in the afternoon, finish it,
and go in somewhere else the next day. You had the hit
parade. Holidays in the Isle of Man or Blackpool. ‘Volare.’
‘We all felt special burt safe at the same time. [ don’t know.
You know I'm not saying this is right, but girls didn't even
go in pubs. They didn't. At the dance, in the interval the
lads all went in the pub next door. The girls stayed in

the dance hall, then afterwards we all came back. And the
girls, so pretty. Oh when I think of them. (He puts his hands
over lis eyes.)) And you went courting in them days. You
courted. You walked with them and they had their cardigan
over their arm. (He puts his hand up to his face.) And the
pictures. You went twice, three times a week. The stars, the
music, black and white, the kissing. Sex. When 1 say the
word now, and when [ said it then it feels different in me.
I know it sounds, you know, but it does. I can’t get away
from the past. I just can’t. But no matter what they say.

I can't see how that time could turn into this time. So
horrible for me and so complicated for me. And being poor
and no good, no use. (He looks up, tears in his eyes.) 1 see 'em
now me old friends, their young faces turning round and
smiling. Fucking hell who’s spoiling life, me, us, them or
God?

Blackout.
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Clare I don't
Every day’s
now you‘

. I suppose I don't

SRINE oW, You wer

oney quiz last week. “Have you

Lpow. Well you do know, 1
elt so sweet and neat i

Joey (comforting her) Never mind lovey. Never mind.
Ciare Oh Joe I want to understand. Are we protesting?
Joey Mo, we're just. ..

Clare Eh?

Joey Seeing whai will take plé.ce in our heads.

Clare But we might die. -

‘ze_-,r We might not. We might have some secret revealed to

Clare Oh Joe.
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Clare T've never been so happy as the day we met you
know.

Joey Go on. It was good though wun't it. I remember you
pulled your T-shirt down a bit 1o show me your tan.

Clare Ch yeah I did.
Joey You were a right flirt then wun’t you?

Clare No! That was the first time I'd ever done owt 50
brave.

Joey Yeah rmaybe, but you'd had it before "an’t you?

Clare Only once. With Gary Stones. On his couch when his
mum was il upstairs. 1 dido’t like it much.

Joey I'm not surprised.

Clare What do you mean?

Joey He's like bad beef that bloke.

Clare Is he heck.

Joey Oh well go and have a pigging scene with him then!
Clare Oh.

Silence.

What about you then. You've had more than a few sexual

whatsisnames before me, sexual adventures shall we say.
According to what I've heard anyroad. What about her then,
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Jackie Snook. She’s no starlet is she, more like a farlet. . |
Looks like God give her an extra armpit to use as a mouth.

Joey Shu: it

Clare Uh.

Silence. )

Eh Joe, serious though, tell me zbout your first sex. You
never have.

Joey Why?

Clare 1 wold you

No reply. :

Now we're together in this we should bﬁng everything ouf.
Joey 'Well this is what I'm u'ymg to do get everything out.
Clare Come on then. '

Joey Yeah. Right then. Okay, T was . . _ I thought I'd told
you this.

Clare No.

Joey Okay. Me and Steve Carlisle went to the Nevada in
Bolton, roller skating, Thursday night, “The brothel on
wheels'. T was about fourteen then. We was pretending o be
French, talking to birds in the accent This gir] was next to
me an’ J-said “Ello you are verrrry beootiful.’ She said
“You're not French you.’ I said ‘I ham, I ham.’ Anyway 1
kept it up for about ffteen minwutes, ther admitted it wun’t
true, took her over the park-and fucked her up against a
buildozer wheel.

Clare Oh. And what was 1t like?

Joey Very muddy.

Clare Uh.

Joey Are you jealous now?

Clare Ami I heck.

Joey gives a gentle lnugh. Pause, Silence. -
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Ciare {a thought has just struck her) Joe?

Joey Yeah. .

Clare This what we're doing, is it owt to do with Phil Bou.?

Phil the Comie. Because he talks so fast I've never
understood 2 word he's said yet. Tell me no.

_I;)ey ‘No.
Pause.-

I wied all that for a bit. I went with Phil to his meetings, but
still I cun’ decide who to attack. There’s not.one thing to
blarne.-There’s not just good and bad, everything’s deeper.
Bui I can't get down there to dig cut the answer. I oy. I oy
me bestest. I keep plunging meself in me mind but I return
empty-handed. Pm unbappy. So fucked offt And every
basiard I meet is just the same. :

Silence. Clave tries to kiss him. He resists. Pause.
Clare joe, Pm getting hungry.
Pause.

Joe.
He fndis the sheet back hard.

Joey Gol

Clare No, Joe. No.

Joey Get out!

Clare No. {She fruils the covers back up.)
Joey Well don't start; thern. -
Pause.

Clare Why we doing this, joe?

Joey TI'm after something.

Clare What?

Joey How should I know? If I knew it I wun't be piggin’
after it, would I?

el
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Clare I don’t understand you. - - - S idea nowand again, €] 't hurt you-know. Try, try it

Joey Look there’s summat missing. Life can’t be just this, . L Clave (fahed laugh
cap it2 Wha everybody’s domg % afraid, quiet) 3

!, come en aow. (Pme‘ Silenee: A bt
en did yo_.u start. thiukm ; r}:us, Joe?

Clare That way madness h&s L - £ Joey (guitily) When did I starti? Vaen did 1 stop’s more like
Joey Eh? ) - ' R iy f3 it all {.Elare?! That's the-.one, that's.

% the bay, that’s pu ot ,ﬁd-butt on 1y heart You don't
Clare That's what my mum says. Any time there’s any of : 3 get-the chance to figd kGut. They rush you from the aradie to
thiat. Any clever talk on the tefly she says i€ to us. She says . the grave. But go# we've come 10 2 $tandstll, o . 00
Just get on with it. Live your life dnd that’s a]l there is to it 13 hope, you'vegbt to ask the queston. YouX got to ask. Ami
Joey Oh? _ ] it does you fucking good, oo, '

Clare Well what ddf_-s that mean? _ Sart i:l‘éf’;e;é?k Bike its ddhe you much good. Lying
ey You're not serious. Y ot even, Y L )

Joey Yau're not serio - n_ghtenI; d f{I 5131&‘]:;1 - wu?&l ;gf]us Joey Gc_:me on Je¥e, What the fuck else is worth doig

: bram upside dewn and then yeul(He .. shaves b fapeCnolently at hers) EHRLL

i A '1313. ‘ £ g”dlffl':renfk’ F - Ske scPéains. Loud kniocking starts on t :

i your whole Tives. Work ’ . work, work, worl _ ! . . i

,maﬂhages,smaﬂ‘i_?age& ot wagﬁs.Getnn by -with i - He palls ker to Bim and kisses wzt:ixiaﬂe.

* stafle. Gettin® by withouta smile. Work, work, work, work. : Blackout.
Small wages. Therf death with the big ‘D" Not even a smell % :
left over fromd it all. If you're lucky, a see-through memory, ‘ ?
slowly dfssolving Iike ‘Steradent”. : Lrey remain in bed o §5~ ReE next sceng occurs aropfa

Izgfztsmmup ¢ the Rond:

fary o5 ngﬁmg@"@.-f;{a’ combing hif'bair in o small

e Don't insult my mum you! ol
T ALL YOU GAN . mirror.

Joey OH FOR FUCK'S SAKE, IS.F

SAY? .
5 Ve 2 good guess at me 348, go on. {He pras his

Clzve (sezing he's oud gitentrol, trying to cool him) 011 joe. ok com¥ awey, older than you this 5 (He pulls kis jacket ~

Coine ox. Bloodp¥ell. T didn’t mean nowt. - I - I was Jyst thinking thefe. How db.we go about

uiid.mg 4 better Yuwre for gl kiddies,

K Bloody hell. I mean

Clare (trying agum) I'm sorry,_]' ; . ‘ _
, mﬁannUMwhqg,IsaidiL /__-

bloody hell. Come on Joe. I
I mean rhis is mot like

AWho me? No. Real'[y? G

‘ The X rofes ortumstketqpean ais wyer the mike. The
y “mplhes Seulledy feel ik a night-clu host.




